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MYXTHPIO 44 Heiner Goebbels 7 2trAeg

Me avth TNV EYXATAGTAOCYN O TOAVTIOAYUWY XOAALTEYVNG XoL GLVOE-
¢ Heiner Goebbels petopoppwvel tny evpdywen aibovoo tov TloAotod
EAovovpyeiov tng EAcvoivag. Me ogBoopd mpog ™ petaBropnyovixnn
TOL LOTOPL, TNY APYLTEXTOVLXY] XOL TN YEVVOLOSWEY aLclntixy Tov, Xon-
OLLOTIOLEL TO WG, TNV TPOPBOAY], TO VEQPO XAL TOV YO YLO VO TOV LETO-
Teéet oe éva TeAeaTnELO, EVOY YWPO XOGULXNG LONGYS, OTTOL artevhidvel
OVOLYTY] TTPOOKAYGY] GTO KOO VO OVOXXAVPEL —YwPLG LEQAPYNON— TLG
EVYAWTTEG ETLPAVELES TV ALDWY, TLG AVATTAVTEYES AVTAVOXAACELS GTOVG
TolyoLg %o GTYY 0p0YY], xS KoL TLE ALYOVUEVES ELXOVEG OTLE OTTOLEG
oL TTEPPOPPEP Qaivovtor (YVELOAEXTIXE) va avoohpovy Asidavo Tng ev-
PWTOIXNG LOTOPLOG OTtO TO OTTAOGTAGLO TOL TtaPeABdVTOC.

Ov Tepbdppep lval 0pYaVOULEVOL LE TPOTO ATTOXEVTPWUEVO. OL eVEp-
YeL€g Toug PacilovTal € CLUUPWYIES TTOLV TTHPAUEVOLY AYVWOTES, AAL
TTOL CUPWS OXOAOLOOVY UL GLVEXTIXY] AOYLXY] KLETHED TWV CWUATWY,
TWY AVTLXELLEVLY %ol TOL Nyov. H mpocoyn xot 1 ppovtido Tov evog
TTPOG TOV GAAO elvar ep@oaveic. ‘Olot poll xotaoxevalovy €va ToTiO
TTOL TTLPOVLGLALEL TV TOY POV EVOY XOGLO GTO EPEITILOL TWY XLPLOOPY WY
OLPNYNLATWY KOL TV TTOLNTLXY] OOVOULY] TNG OVTLOTAOTNG OTYV VPLOTAUEYY
TAEY] TTOOYULATOVY.

AxoVyeToL [LOLOLXY GTNY OTTOLOL OL EXAETTTU-COULEVES oLVDEDELS OEV pTto-
P0oVY vor atodoboly o€ YvwoTd 6pyova. AxoDYovToL xow QWVES: NYNTLYA
TEXUNELO TTOL GUAAEYONXaY oty EAAGDa ot péoa Tov 2000 onwvor omd
Tov Samuel Baud-Bovy. Xd&pn oty mTpooextixd ouY*pOTNLEVT LGOPEOTLO
TWY CLUOTATLXWY OTOLYELWY —AVAUECA GE AVTO TTOL POLVETOL XOL OE OLLTO
TTOL AXOVYETUL—, OL ETLOXETTES YivOvToL xvplopyol mopatnentés. Ko
OooL efval TPOOEXTIXOL UTTOPEL aXOUN %ot Vo ovaxaAbPovy Tty €BSoun
OTNAN.

MYSTERY 44 Heiner Goebbels 7 Columns

With this installation, artist and composer Heiner Goebbels is trans-
forming the spacious hall of the Old Oil Mill Factory in Elefsina. With
respect for its post-industrial history, its architecture, and its generous
aesthetic, he utilises the elements of light, projection, water and sound
to turn the space into a kind of Telesterion, a secular initiation hall,
openly inviting the public to discover — without hierarchy — the eloquent
surfaces of the stones, the surprising reflections on the walls and ceil-
ing, and moving images in which a group of performers are seen (liter-
ally) pulling relics of European history out from the arsenal of the past.

These performers are organised in a decentralised way. Their actions
are based on agreements that remain unknown but clearly follow a log-
ic of resonances between the bodies, the objects, and sound. The high
degree of attention and care each pays the other is apparent. Together,
they construct a landscape that simultaneously shows a world in the
ruins of dominant narratives, and the poetic power of resistance to an
existing order.

Music is heard in which delicately composed sounds cannot be at-
tributed to well-known instruments. And voices are heard — aural doc-
uments, collected in Greece during the mid-20th century by Samuel
Baud-Bovy. A carefully composed balance between the elements —
between what is seen and what is heard — allows visitors to become
sovereign observers. And attentive viewers might even discover the
seventh column.






Kot dpwe, AéEetg xevég dev eiva.

Agy glvor amtAd xoboLno, xodELo. GOUBOAN oL AEEELS «UVTTNG» 1 «WUD-
NoN», LoPEY eumetpiag eival 0mote ovpPalvel. AAAwGTE OAN N GULOYTL-
%N, N LEYOAN TEYYYN ULor puNTLxY] Otadtxocion eivot, Evog SpOp.og dNAadm
TTOL 00UV ATTOXAAVTTTEL UE OEPOCUO oL €Vay avopoAdYNTOo pLOLO Ta
eowTEPXA ToTtior ToL. Mo povoixy] elva.

To Mvotnoio 44 Heiner Goebbels 7 Xtnieg, ovtod Tov BpoaBevpévou
eUPAnLoTIXO) ['eprovold dNULoLEYOV, GUYLGTA —OTIWG XOL TTOAAG OAA
oo ToL EQYOL TOU— EVOL EUIETO LOVLPETTO TOV TL efval 1 TEYYY: Lo OL-
odLxacio aTToXAALYNG, Lo EYXELONON OOV OYOGXOPY] OTO TTOAVGTOW T
YOUOTO TNG UYNUNG XAL TNG GLAAOYLXNG EUTtELpiag ToL avbpwTTov.

Amnyel Ttavtoypova, Bo uropodoe va meL xawvelg, xow 1o Pootrd oxe-
TTTIX0 gvPVTEPX Yior Tow Muotriotr Metafoons, Tov GUVYOALXOD ONA-
on mpoypappotoc T IoAttiotinyg Ipwtedovooag: n Bt | TOAN TG
EAcvoivog, ToTog, apopuy) dNpLovpyiog xot EUTYELGYG YLOL TOUG XOAAL-
TEYVEG, €TOL WOTE, AOYW TOL EQPYOVL TOULG, YO ATOXAAVDTTTETAL AlYO AlyO
0 OVEEAVTANTOG, ETUXAAVUULEVOS ot TY] Popltd oxdvn NG LOTOPLOG %o
™G AAOYLOTNG XATOTE PLOUNYOVLXNG AVATTTUENG LOTIXOS YWEOS TNG,
oV xamote Bewpovvtay ampoxdAvmta Ilepd tng Owrovpévng. Not, elvor
ovoppifola Evar oOYYEOVO LEPO M TTOAN Tng EAcvaoivac.

H Amofvun II tov Ioharod EAarovpyeiov dev Bo pmopodoe vor ToyeL
xoADTEPNG evvoLag Yo Tow BupavolElo tng véog tng Cwng. To €pyo 7
Ythleg, pe v avenolobntyn vmwoddpLa pvbpoioyior TOv, AVOXOADTTTEL
JroxpLTind TN Boabid epmetpio Tov XWEOL —oaoY Vo evoLxel €3 N XOPILA
N To TVevpo Tou evpvTEPOL [laAotod EAatovpyeiov— Siaoyilovtog T
LYNUN L€oor amtd To BoGlAELO TWY M)WV XOL TWY OXLWY TOV.

Aev Bo pmopodoe vo Acsimel aLTOC 0 TOAVLOPPOG KAANLTEY VNS Ot
TOV TOTTO, AVTOG TTOL EUTAOVTLOE TV GUYYXPOVY] TTOLOAOTHTINY] TEYYN WLE
TO YUNTLXO APOVYXOPACULO. AAAOTIVWY {WKY TTOL XATOLXOVY TOUG XWOEOLE
YWPELS VO TO oV TLAOUPOVOUOGTE, XL TTOL EXEL AVOTTTOEEL EvaY [LOVOLDLXO,
%0 TOL TPOTO VO LOG TOVG ETILOTEEPEL TTiow aLobntovg, péoo amd Ty
0€VOY] TTOINGY] TWY NYWV.

MuyonA Mopp.optvog
Ievixdég KaAiiteyvixdg Arevbovtig
2023 EAevoig [ToAtiotinn [pwtedovoa g Evpddming

6 YHMEIQMA T'ENIKOY KAAAITEXNIKOY AIEYOYNTH

And yet, these are no empty words.

The words “initiator” or “initiation” are more than just fuel or hollow
symbols. They denote a form of experience, wherever it occurs. Indeed,
all the important art is an initiation process — a path that discloses
respectfully its inner landscapes to you in an ineffable rhythm. It’s the
Music itself.

Mystery 44 Heiner Goebbels 7 Columns, by this emblematic,
awarded German artist, constitutes - like many of his other works — an
indirect manifesto on what art can be about: a process of revelation, an
operation-like excavation into the layered soil of memory and humanity’s
collective experience.

At the same time, one could say it more broadly echoes the key
concept behind the Mysteries of Transition, the overall programme of
the European Capital of Culture: the very city of Elefsina, a place that
triggers inspiration and creation for artists so that their work unveils,
little by little, its inexhaustible mystical space — swathed in the heavy
dust of history and once reckless industrial development — a city that for
centuries was irrefutably perceived as a Universal Shrine. Yes, Elefsina
can unequivocally be taken as a contemporary sanctum.

Warehouse Il of the Old Oil Mill Factory could not have a more
favourable inauguration of its new life. With its subtle, subcutaneous
rhythm, 7 Columns discreetly divulges the multi sweated experience of
this space - as if the heart or the spirit of the Old Oil Mill resided here
— traversing memory through the realm of its sounds and shadows.

This versatile artist could hardly be absent from such a challenge;
Goebbels has enriched the landscape of contemporary visual and
performing arts with this initiatory listening to the old lives that inhabit
such spaces - that we are not aware of — and has developed his own
unique way of giving them back to us, perceptible once again, through
the incessant poetry of images and sounds.

Michail Marmarinos
General Artistic Director
2023 Eleusis European Capital of Culture

7 NOTE BY THE GENERAL ARTISTIC DIRECTOR



H yvowpipio pov pe to apyeto tov Samuel Baud-Bovy €ywe mov amd 30
%o TTAEOV YEOVLOL. AUTA T TTOAUTLLOL [LOLOLXE TEXUMOLOL TNG EAANVLXNG
LOVGLYYG XAVPOYOULAS TEEBNMEXY TNV TTPOGOYN LOL LOALS Tor eld0r XOL EVE-
TIVELOOY OLPXETA EQYO. LOV OTtO TOTE. OL OXOLGULATIXES PWVES TTAVTOL [LOV
TOBOVY TNY TTPOCGOYT KoL LEPLYES OTTO AV TESG EYLVAY UEYOL KOL OL ATTOVTEG
OOAOT GTOV TTPOCYOUTO XOKAO 0PYNOTOLXWY E0YWY Lov UE Titho A House of
Call."Evoe mapadetypo etvot 1 vy tng Atxotepivng MoyxoVAta oto «Ka-
ANUEQLOLO, TTAPADOOLOXO AOIXO TPoYoUdL amd v KdAvuvo, To omtolo o
Samuel Baud-Bovy nyoypdonoe to 1930.

To €pyo 7 YtHlec amoTelel TNV ATOTELPA LOL VO SLOYELPLOTE XATIOLES
OO OTEG TLG LOTOPLXES NYOYPUPVOELS UE GUYYOPOVES ULYOUEVES ELXOVEG
%O [LE MYOLG — O OYTLETEOPWGS. Oyt Yo AOYOLS OYOALXGLLOV, TEXUNPLWOTNS
N EMEENYNOMG TOL €VOS GTO AAANO, XA €TIELDN TILOTEV® OTL OVTA TOL GTOL-
Yelot eV ATTOXOAVTTTOLY TTANPWE TOL LLGTHPLO TTOL XPVBOLY: ETTELDY] TILOTEVW
OTL poll dMULOLPYOVY EVOY XWEO AVAUETO OTO TESGLO TNG OXPONOTS XOL TO
medio g O€aang —€vay XWEO YLt TN POYTOGLOL X0l TOY GTOYOGULO— O OTTOL-
0G TTPOOGTATEVETOL ATTO TOVS CGULUTICYELS TOLYOLES GTOL XOTAAOLTIOL KL TOV TOL
gpyootociov Tov VoTEPOL 190V aLwva, OTTOL TOPOVLOLALETOL 1| TAPAGTAGY).

Tow Bivteo xot 1 opynoTELXY] povatxn elvor 1 Exppaon pog dtebvoig
OLAOAG TTEPPOPLEY KOL LOLGLXWY TOLS OTTOLOLS CUYXEVTPWOO TTPOGPOL-
TOL YLOL VO ONULOVPYNO0LY Lol GUAANOYLXES YOPOYQOPLES %O OVTOOYEDL-
oopods. Ou @wveEg xaAovy amtd To TopeAfoy. O ywpog Tou Ilaiorod EAout-
ovpyeiov EAcvaoivag divel T SuvatdTNTO YLoL ULor TTEPLTTETELOL OLAAOTLVLY
ETLOYWY, OTTOL LTTOPOVY Yo ovoxoALPHOVY TTOAAATTAES YOOVIXOTNTES XOTA
T OLépxeLa YL GUYOULALOG OLAUETOL TOL YPOVOL: TOL YPOVOL AATA TOV
OTTOLO AV TAG O YWPOG YTLOTNKE, YENOULOTTONONUE, XATEPPEVTE XAL AVAOGTY)-
ADOONXE TOL YPOVOL XA TA TOV OTTOLO BAETTOVILE TLG KLYNOELS TWY TTEQPOPLEQ
AV GTOVG TOLYOLS XOL TOL YPEOVOL OO TOY OTOLO YPOVOAOYOUVTOL TO
OVTLXELUEVO TTOL AV TOL UETAPEPOLY: TOL YPOVOL XATA TOV OTTOLO MNYOYEO-
eNinxoy oL PwvEg, Tov YPOVOL GTOY 0Tolo ToTtofeTOVVTOL OL CUPNYNOELS
TOLG X0l TOL YEPOVOL GTOY 0Tolo BPloXETOL TO KOO CNEQA.

ALoL030EW 6Tt To ey yelpnua Oy OAtgbalvel og pLor ATTAOLGTELTLXY] YAWO-
oo.. Kaveig dev oog Aéel Tt vau oxepreite. [liotebdw OtL avtd Tor otoLyeio
eEoxorovHody vor emLxOLVWYOVY PETOED TOLG OE ULl LOOPPOTINLEVY] TTO-
ALQVior xow pag pAody ooy yonopotl. Orwg eime o I'dAAog cuyypopéag
Maurice Blanchot, ooy pia YAWooo TOL «0VTE GUYXOADTITEL OVTE OLTTOXOL-
AOTTTEL. MiAdier ywplc vou Agel, A& 0OTE VO GLWTTE .

Heiner Goebbels, Iavoudprog 2023

8 LOREM ISPUM

My first encounter with the archive of Samuel Baud-Bovy occurred
more than 30 years ago; these precious musical documents of Greek
musical heritage caught my attention from the outset and have inspired
several of my works since then. Acousmatic voices always attract my
attention and some of them even became the absent soloists in my
recent orchestra cycle called A House of Call. One such example is
the voice of Ekaterina Mangoulia in “Kalimerisma,” a folksong from
Kalymnos which Samuel Baud-Bovy recorded in 1930.

Seven Columns is my attempt to confront some of those historical
recordings with contemporary moving images and sounds — and vice
versa. Not in order to comment, illustrate or explain one another, but
trusting that these elements don’t completely give away their mysteries.
Trusting that together they create a space between listening and seeing
— a space for imagination and reflection — preserved by the solid walls
of what is left from the late 19th century factory where the performance
is staged.

The videos and instrumental sounds represent an international group
of performers and musicians | recently brought together to create
collective choreographies and improvisations. The voices call from
the past. The hall of the Old Oil Mill Factory enables an anachronic
adventure, in which it is possible to discover plural temporalities, in
the manner of a conversation across times. The time in which this
hall was built, used, fell apart and was restored again; the time of the
performers’ movements we see projected on the walls and the time the
objects carried by the performers are from; the time when the vocal
recordings were made, the time which their stories narrate, and the
time of the audience in the present day.

| am hopeful that this does not collapse into a simplifying language.
There is nobody to tell you what to think. | believe that these elements
keep communicating with each other in a balanced polyphony, speaking
to us like an oracle. In the words of French writer Maurice Blanchot,
like a language that “...neither covers nor uncovers. Speaking without
either saying or being silent.”

Heiner Goebbels, January 2023

9 LOREM ISPUM



Hyoypapnoetg amd T ZoAroy Tov

Samuel Baud-Bovy mouv @uAdocovtol

oto International Folk Music Archives (AIMP), MEG,
City Council of Geneva

MeTaypa@és, LETAPERTELG XOL TTEPULTEPW TTANPOPOPLES
amé Ty ebvop.ovotxordyo Etphvn Mavwrdxn (Zopiyn) —

ue v vooTHELEN TG €dpag Georg Biichner oto Center for Media

and Interactivity tov Justus Liebig University Giessen

Ou xwvobpeveg etxdveg noryvntooxomiinxoy

oto Park Avenue Armory, Néa Y6pxn, xaté tn Stépxeto

¢ Topaotaong Everything That Happened and Would Happen
tov Heiner Goebbels

I[TEP®OPMEP

Juan Felipe / Sandhya Daemgen / Antoine Effroy /

Ismeni Espejel / Montserrat Gardé Castillo /

Freddy Houndekindo / Tuan Ly / Thanh Nguyén Duy /
John Rowley / Annegret Schalke / Il1diké Téth / Tyra Wigg

MOYZIKOI

Camille Emaille (xpovotd), Gianni Gebbia (caE6@wvo),
Cécile Lartigau, Ondes Martenot, Nicolas Perrin

(uBdipor xot MAexTpovIXéc cuoxevéc), Leo Maurel (6pyovo)

AHMIOYPT'IKH OMAAA
UMM, Zxnvobeoio

Heiner Goebbels

Tyedtoopds QWTLoRoY

John Brown, Heiner Goebbels
Yyedtaopdg fyov

Willi Bopp

Yyedraopdg Bivteo

Rene Liebert

Apoapatovpyio

Matthias Mohr

Movotxn

Emaille / Gebbia / Lartigau / Perrin / Maurel / Goebbels

BOHOOI XKHNOOETH
Théo Arnulf xot Maud Blandel

IMAPATQI'H

Artangel (Michael Morris),

14-18 NOW, WW1 Centenary Art Commissions,
Park Avenue Armory and Ruhrtriennale.

IMEPIOAETA
Plan B, Carmen Mehnert xot Anne Schmidt (Apobpyo)

Ta Bivteo payvnrtooxonninxay ty apacxevy) 7 Tovviov 2019
a6 toug Da Ping Luo (xapepo) xot Jody EUF (h06)

Recordings of Samuel Baud-Bovy Collection
held in the International Folk Music Archives (AIMP),
MEG, City Council of Geneva

Transcriptions, translations and further information

by ethnomusicologist Eirini Manolaki, Zurich — with the support

of the Georg Buchner Chair at the Center for Media and Interactivity
by the Justus Liebig University Giessen

The moving images were recorded at The Park Avenue Armory,
New York, during the performance Everything That Happened
And Would Happen by Heiner Goebbels

PERFORMERS

Juan Felipe / Sandhya Daemgen / Antoine Effroy /
Ismeni Espejel / Montserrat Gardé Castillo /
Freddy Houndekindo / Tuan Ly /

Thanh Nguyén Duy / John Rowley /

Annegret Schalke / lldiké Toéth / Tyra Wigg

MUSICIANS

Camille Emaille, Percussion / Gianni Gebbia, Sax /
Cécile Lartigau, Ondes Martenot / Nicolas Perrin,
Guitar and Electronics / Leo Maurel, Organ

CREATIVE TEAM

Concept, Direction

Heiner Goebbels

Lighting Designers

John Brown, Heiner Goebbels
Sound Designer

Willi Bopp

Video Designer

Rene Liebert

Dramaturgy

Matthias Mohr

Music

Emaille / Gebbia / Lartigau / Perrin /
Maurel / Goebbels

ASSISTANTS TO THE DIRECTOR
Théo Arnulf and Maud Blandel

PRODUCED

Artangel (Michael Morris),

14-18 NOW, WW1 Centenary Art Commissions,
Park Avenue Armory and Ruhrtriennale

TOURING
Plan B, Carmen Mehnert and Anne Schmidt, Hamburg

Videos recorded on Friday, June 7, 2019 by
Da Ping Luo (Camera) and Jody EIff (Sound)

EneEepyooio fxov xol COUTANEWUATLXY LOVOLXT LE e-bows
%ot cuydvaopdg pe zither (Partfpt), provlovxt, x0dpa xal

table guitar amwé Tov Heiner Goebbels

OPI'ANQXH KAI EKTEAEXH ITAPATQI'HXE
Xp1notog Toevég / Phormigx Concerts

KATAZKEYEX
Owpdg Moptdg / Thomas Marias Set Constructions

OQY KAT HXOX
Movtedng Kaptwtng / Kariotis Audio and Lighting

YIIEYOYNOX BINTEO E'KATAYXTAYXHX
Nixog Xapahopnidng / View Master Events

SYNTONIEMOZ EPI'OY I'TA TH 2023 EAEYXIX
TIOAITIZETIKH IMTPQTEYOYXA THXY EYPQITHE
ArevBVvtpra IMToArtiotixng Katdptiong

Ayyeluxny Aopripn

Tlpototapévn MoAttiotinng Katdptiong

xot Evpomaixdy [lpoypappdtwy

AOnvé ITavAidov

OQTOI'PACIEX
V. Postnova / Theatre Olympics

Sound Post Production and additional music with E-bows
and preparations on Swiss Zither, Greek Bouzuki,
Guitar and Table Guitar by Heiner Goebbels

COORDINATION AND EXECUTIVE PRODUCTION
Christos Tsenes / Phormigx Concerts

CONSTRUCTIONS
Thomas Marias / Thomas Marias Set Constructions

LIGHT AND SOUND
Pantelis Kariotis / Kariotis Audio and Lighting

HEAD VIDEO INSTALLATION
Nick Charalampidis / View Master Events

PROJECT COORDINATION FOR

2023 ELEUSIS EUROPEAN CAPITAL OF CULTURE
Director of Cultural Training

Angeliki Lampiri

Head of Cultural Training & European Programmes
Athina Pavlidou

PHOTOS
V. Postnova / Theatre Olympics



Afpapyog EAevaivog
Apybprog Ouxovépov

Tlpbedpog
Aéomotva I'spovAévouv

AvTitp6edpog
Apyvptog Otxovopov

Mérog & AevbBbvovoo Zopfoviog
TovAtéva (Navad) ZmvpomodAiov

Toappatéog
Anuitotog Maraytavvapog

Ménn

Nuxdhaog BiAAiodTyg

Evéyyehog Aiyyog

T'ewpyrog Atévtog

Kvuptaxovio (Kovia) IMapadeion
Afunreo My

Moévixa TotApuméopdn

Nouxég Zdupoviog
EAévn Pogn

AtevBdvovoa Zdpovrog
Yovitéva (Nava) Zmvpomodiov

Tevixdg KaAhiteyvindg Arevbovtig
Muyonh Moppoptvog

I'ENIKH KAAAITEXNIKH AIEYOYNXH
Tlpototapéyn Tpiuatog YrootiptEng
Tevixod KaAArteyvixod Atevbovty
IooBéAra-Afuntoo Kapodty

AIEY®OYNXH ANAITYEHXE

KAI ZYMMETOXHX KOINOY

ArevBuvTtig AvamTuEng o Toppetoyng Kowod

Ttévvng Kovxpbg

Yrebbovy YTootipLEng Apdoewy Ayetixwy pe T Zoppetoyyn Kotvod
Dropivra Toesvar

ATEYOYNXH ENEPT'OIIOTHEHX
KAI ZYMMETOXHX
MAGHTIKHXE KOINOTHTAX
ArevbdvTpia Evepyomoinong xo
Toppetoyns Mabntixng Kowdtnrog
Mapio MoarwaxwveTovtivov

AIEYOYNXH [TAPAXTATIKQN TEXNQN
ArevBvtpra Mapaotatikwy Teyvov

Zétto Moaomopdxnn

Tlpototapévn Hopaototixdy Teyvov
Mop@odia T'ahomodAov

Mayor of Elefsina
Argyrios Oikonomou

Chair
Despina Geroulanou

Vice Chair
Argyrios Oikonomou

Member & CEO
Soultana (Nana) Spyropoulou

Secretary
Dimitrios Papagiannaros

Members

Evangelos Lingos
Georgios Liontos
Kyriakoula (Koula) Paradisi
Dimitra Pipili

Monika Tsiliberdi

Nikolaos Villiotis

Legal Adviser
Eleni Rozi

CEO
Soultana (Nana) Spyropoulou

General Artistic Director
Michail Marmarinos

GENERAL ARTISTIC DIRECTORATE
Head of General Artistic Directorate Support
Isavella-Dimitra Karouti

AUDIENCE DEVELOPMENT & PARTICIPATION DEPARTMENT
Director of Audience Development & Participation

Yannis Koukmas

Public Participation Support Officer

Fjorida Cenaj

STUDENT COMMUNITY ACTIVATION

& INVOLVEMENT DEPARTMENT

Director of Student Community Activation& Participation
Maria Papakonstantinou

PERFORMING ARTS DEPARTMENT
Director of Performing Arts

Zetta Pasparaki

Head of Performing Arts

Morfi Galopoulou

CULTURAL DEVELOPMENT DEPARTMENT
Director of Cultural Development
Georgia Voudouri

AIEYOYNXH HOAITIZETIKHY ANAIITYEHE
AtevObvtpio IloArtioTixng Avamtugng

Tewpyioc Boudobpy

Tlpototépevog MoAttiotinng AvantuEng

NeoxAvg Mavtag

AIEYOYNXH MMOAITIETIKHE KATAPTIZHE
ArevBVvtpra MToArtiotixng Katdptiong

Ayyehwxn Aapmipn

Tpototapévn HoAttiotixng Katdptiong

xor Evpwraixdy poypoppdtwy

AOnvé MavAidov

ATEYOYNXZH XYTXPONHE TEXNHX
ArevBbvtpLa Toyypovng Téyxvng
Zwn Movtowxov

XYNEPIATEX I'ENIKHX

KAAAITEXNIKHE AIEYOYNXHE

Youpovrog I'evixod Kaiiiteyvixod Atevbovty

Hpd NuxoAdov

I'evixdg Zovtoviotig Mapaywyng

KahArteyvixwy ‘Epywy xat Tehetig Evaping — Zoppoviog Emtpéietag
Tiévvng ApBavitng

Youvepydtda Moapaywyhc Terethc EvoapEng

‘OAya Xotlnddxn

AIEY®OYNXH ENIKOINQNIAZX,
MAPKETINTK & AIEONQN XXEXEQN
Arevbdvtpro Emtixotvwviog xor Mépxetivyx
EAévn Tepmovépo

YbupBovrog Emtixovwviog xot Arapnuiotixig Exotpateiog
EAévn Znotpomodiov

Emxepainig Tpageiov THmov

EXedvva I'ewpyiov

Tpototaypévn Emxowwviog xar New Media
AptAéva Anpnrtpiov

Tpototapévn Enixovwviag xat Atebvody Eyxéocwy
Ayyehxn Nixodédpn

AIEYOYNXH OIKONOMIKQN

KATI AIOIKHTIKQN YITHPEXIQN

ArevBovTtig Otxovoutx®y xot ALotxnTixwy YTneeothdy
Moavaytdtng Kavéaxng
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Nwoéraog M'epovtic, Kpobaotag, Kontn
Hyoypopnbnxe to 1954 and tov Samuel Baud-Bovy
YuAAloy" Samuel Baud-Bovy, Bd 699-1, 1-1

Apnynuotixd Tpayoddt

To tporyoldt pével NuLTEAEG 0 L TO TO ONUELD. AT CLUVEYELOL O OXAC-
Bog dunyeitar ™ OAPepy) totopia tov: ‘Eyive oxAdfog tpelg pépeg
ULETA TOV YEUO TOL xoil avnoLYEL YLor TN Yuvaixa Tov. O xameTdviog
100 {NT& vor TporyoudNoEL xaL Tov aprivel eAebbepo. Emiotpépel atov
TéTO TOL, OUWg xaveig Sev Tov avayvwpeilet. H otxoyévela g yuvai-
XOG TOV TNY €YEL VTOYPEWOEL VO TAVTPEVTEL xATOLOY GAA0. O Hpwog
@TAvVEL TNY NUEPQ TOL YA&uov. Tpéyel oTo amitl TOov, aTOXAAVTTTETOL
TN YOVOIXO TOV XOL LOTOLWOVEL TOV VEO TNG YAUO.

Nikolaos Gerontis, Kroustas, Crete
Recorded in 1954 by Samuel Baud-Bovy
Samuel Baud-Bovy collection, Bd 699-1, 1-1

Narrative song.

The song is left incomplete at this point. Afterwards, the slave narrates his
sad story: he became a slave three days after his wedding and he is worried
about his wife. The captain asks him to sing and lets him free.The slave goes
back to his homeland, but nobody recognises him. His wife’s family forced
her to marry someone else. The hero arrives at the day of the wedding. He
runs to his house, reveals himself to his wife, and cancels her new wedding.



Addexor YPOVOLS Exarvo
(xAé@TL®0)

AYv®oTOG TPOYOLSLOTHG,

Ayoépravn [Entaroog]. llapvaccdg
Hyoyvpapnbnxe to 1956 ané tov Ralf Looser
YuAroy" Samuel Baud-Bovy, Bd.747-2, 2-8

Awddexo xpOVOLS Exava

OE ULoL YOO XOTTEAL

[Totég motdid > dev AAAaEe
OTY)V EXXANOA VO TTAYEL

Yoy Npbe 1 pépa Tov

At INwpyLoo...

(nuiterée)

%10 0pyelo TO TPaYOUdL EIVOL XOTAYEYPOULUEVO WG XAEQPTLXO.

18 SEVEN COLUMS

Twelve Years
(Cleftic song)

Unknown singer,

Agoriani [Eptalofos], Parnassos

Recorded in 1956 by Ralf Looser

Samuel Baud-Bovy collection, Bd.747-2, 2-8

| used to work

twelve years for a widow.
She never prepared herself
to go to the church.

When the day

of St. George came...
(incomplete)

XYoo’ anave 1'idvvo pov
(xAé@TLx0)

AYv®OTOG TPOYOLILOTHG,

Ayoépravn [Entdrogoc], llapvacaodg
Hyoyvpapnbnxe to 1956 and tov Ralf Looser
YvAAoy” Samuel Baud-Bovy, Bd.746-1, 1-1

'Qpe, onxwo’ amdvw,
["tévvo pov,

xoL w1 PopLtoxoLpdoodt,
BpéyxeL o ovpoavoc.
BpéyeL o ovpavac,
["tévvo pov,

xo Boéyxeoon
(nurterée)

KApTtixo potpordéL mov amevbbvetal 6’ évay Vexpd TOAEULOTH GOV
vo ftay {wvtavdg xot Tov {NTé va onxwbel xoL vo TpoaTatédel Tov
€0LTO TOL X0l T OTTAX TOL ATt TN BEOYN *oL TO YLOVL.

To xAépTixo eivorl €(80g INUOTLXWY TEOYOLUILWDY TOL TPOEPYOVTOL
oo OPLOUEVEG TEPLOYES TNG NTELPWTLXNG EANGSag pe xowd Oéua
TN {7 TWY XAEQPTWY — OULADWY XOWVWILXDY ANaTwy oty Obwpoavixn
Avtoxpatopio. Xtor xAEQTIXo TPaYoUdta oL xAépTeg avuBoAiilovy
TNY AVTIOTAON EVAVTLO OTNY XATATLEDT.

19 SEVEN COLUMS

Get up Yanno
(Cleftic song)

Unknown singer,

Agoriani [Eptalofos], Parnassos

Recorded in 1956 by Ralf Looser

Samuel Baud-Bovy collection, Bd.746-1, 1-1

Get up Yanno,
don’t sleep,

The sky is raining.
The sky is raining
and you are
getting wet.
(incomplete)

A cleftic lament addressed to a dead warrior as if he was alive. The song
asks him to get up and protect himself and his weapons from the rain and
the snow.

Cleftic is a type of folk song originated from some regions of continental
Greece with a common theme: the life of cleftes - groups of social bandits
during the Ottoman empire. [...] In cleftic songs, cleftes symbolize resistance
against oppression.



Aéomowva Moot 67 etwyv, Apydyyehog. P6dog
YuAhoy" Samuel Baud-Bovy, Bd.744-1, 1-11

* 0 Aibovag eivar pro aypotixn
TEPLOY N XOVTE& GTO XWELE Apyayyerog tng Pédov.

MotpoAdt

To poLpoAdyLa elvot vexpwotuo Tpoyoddta Tov Tpayovdlodytal ot
xndeieg N xol oe pvnudovva. Hpodxertor yio voTNES YLVaLXELO PE-
TePTOpLo xol cuyNiwg xdbe Tpoyolddt elval Ypaupévo yiow cuyxe-
XOLULEVO TPOOWTO — GUYVE pE SLo@OPETIXE AdyLo TTAvVw oTNy (St
peAwdio. Xe xamoreg mepLoyésg (L3iwg otn Mévn) vTRp oy %o emory-
YeApoatieg porporoyiotpeg. IIoOAAEG POPEG LOLPOAOYE N UNTEQX, 1) GV-
Cuyog, n adcp@n N N x6PN TOL VEXPOD N TNG VEXENG. XTLG UEPEG LOG
oVTH N TOEPAS00T EXEL TTOULPAXULATEL.

Despina Masti, age: 67, Archangelos, Rhodes
Samuel Baud-Bovy collection, Bd.744-1, 1-11

* Aithonas is a rural region close
to the village Archangelos of Rhodes

Lament

Laments are funeral songs, sang either during funerals or memorials. These
songs are sung strictly by women and are usually composed particularly for
each deceased — more often with different lyrics based on the same melody.
In some regions (especially in Mani), women were known to sing laments as
a profession. Often it’s the mother, the wife, the sister or the daughter of the
deceased who sing the laments. This tradition is nowadays in decline.




Avpo: Mavding Tlepdnng, 44 etddy Lyra: Manolis Perakis, age: 44

NtoodAL: MuydiAng Mepdixng, 45 ety Daouli: Michalis Perakis, age: 45

Tovptodror, Kpntn Tourtouli, Crete

Hyoypapnbnxe to 1954 and tov Samuel Baud-Bovy Recorded in 1956 by Samuel Baud-Bovy

YvAroy" Samuel Baud-Bovy, Bd.701-1, 1-1 Samuel Baud-Bovy collection, Bd.701-1, 1-1

Pwtew Avtwviov Makové, 38 etehy, Apydyyehog, Pédog Foteini Antoniou Malona, age: 38, Archangelos, Rhodes
ZvAroy” Samuel Baud-Bovy. Bd. 744-1, 1-7 Samuel Baud-Bovy collection, Bd. 744-1, 1-7

MotpoAdL Lament



Tu éxelg xompéve
[Topvoooé

AyvwoTor tpayoudiotéc, Aydptavn [Entdropoc], Mlapvaocadg
HyoypapnOnxe to 1956 and tov Ralf Looser
YvAroy" Samuel Baud-Bovy Bd. 747-2, 2-15, 2-16, 2-17, 2-18

QpE, TL €yeLg,

xonpéve lopvooag;
Tu €yeLg,

xonpéve Ilopvooaog,
%ot PopLovaotevdleLs;

Tu €yeLg,

xonpéve Ilopvooaog,

XoL €lO0L LOPOUEVOG;

QpE, puny ey’ Ta yLévia oov PapLd
XL TOL VEQA GOL XPV;

TéooepLg TapaAAoYEG TNG OPYNAS

£V6g LTOoPLX0Y TporyoudLod. ‘OAeg oL TopaAAaYEg elvat NULTEAELS.
H epdtnon oty apyh tov tpayoudiod amevbbvetar atov Iapvao-
06, {nTwvTag va paber Tov Adyo tng OALPNg Tov. XN cuvéyELa Tov
Tparyoudob o Ilapvaccds Bpnvel T Lpayh tov Atatépov atig 10
Tovviov 1944, 6Tov ot 'epp.avoi pocioteg extéAcooy OAGXANPO TOV
TAnbvous Tov ywELov.

Agy elv’ Tt yLovLo [Lov

TTOAAG %O T VEQA LOUL %PV,
BéAoy coayn oto Alotopo,
EWTLE 0TN LodEn AodAsLa
%o 0TV xonpevn AstBodié
XOEUAOOY TLOLALXGLOLOL.

24 FIVE DARK HOUSES

What is Bothering You,
Poor Parnassos?

Unknown singers, Agoriani [Eptalofos], Parnassos
Recorded in 1956 by Ralf Looser
Samuel Baud-Bovy collection, Bd. 747 -2, 2-15, 2-16, 2-17, 2-18

What is bothering you,
poor Parnassos?
What is bothering you,
poor Parnassos?

Why the heavy sigh?

What is bothering you,
poor Parnassos?

Why are you sad?

Is perhaps the snow heavy
on you and your spring
water cold?

Four versions of the beginning of a historical song

by different singers. All versions are incomplete. The question

in the beginning of the song is addressed to Parnassos, a mountain in
Central Greece, asking for the reason of its sadness. Later in the song Par-
nassos laments the massacre in Distomo, on the 10th of June 1944, when
German fascists executed the entire population of the village.

“The snow is not heavy on me
and my spring water not cold.
They massacre people in Distomo,
they set fire to unfortunate Daulia
and in poor Livadia

they hanged brave men.”

Aefévtn, o TOPOXOAL

Baotiuxovia Kaptéavovo, 50 etthv, Nudpl Acvxdda
Hyoyvpapnbnxe anéd tov K. A. Toayyoré
YvAroy" Samuel Baud-Bovy Bd.745-1, 1-3

Ax, AeBévtn U’ o TToPOXOAW,
LLOL XOON VO LOV XAVELG,

oy, EBya oTNY TTOPTA TG EXUANCOS
Vo TTPOGOEYTELG TOL SWOOL

oy, TTOL GTEAVOLY TOL TLOLOALOL
OOL XOL 1 XOLAY] GOU YUVOLLXOL.
Ay, xL odpLo oTto TPATELL GOV
UMY XATOELG LOVAYOS GOV,

Ay, AeBevtn pou!

Ay, ®éAeoe viovg, xAAETE VLEG,
KOAAECE TTAALXEOLOL

— To éva petd to dAAo

%L 0TS TaLELALeL.

Twpo de Bopdpow.

— O€AeL dnAadn| vo Bpebeite

0 XOUTAAANAO TTEQLBAANOY...

— Not — ytomoe EbA0 TtoTé

voo un Beebdd — €, vt ™ oTLypn
OV EQYOVTOL GTO LLAAOD.

Twpo o Tovpe mpoomabnoo...
— [lpémel va TLéoelg TO LLAAD
OOL TWEO YLOL V...

— ..vo Bopnbe mote einta exeivo
TO XOAO LOLPOAOL;

Xe ToLov elmtor exelvo;

XE TOLOY, O, NTOY VEOS EXELVOC
o0 1o’ xefvo, Ty YEPOS aTOG
ov 1o xetvo. Katdaofec;
Towpo dev... dev T Oopapoct.

MotpoAdt

25 FIVE DARK HOUSES

Fine Man, Please

Vasilikoula Kartanou, age: 50, Nydri, Lefkada
Recorded by K. D. Tsangalas
Samuel Baud-Bovy collection, Bd. 745-1, 1-3

Ah, fine man, please

do me a favour

Go to the church’s door

to receive the presents

That your little children

and good wife sent you.

And tomorrow don’t sit alone
at the table,

Oh, fine man!

Invite young ladies and young men,
invite young brave men.

— One after the other and as it
suits. Now, | don’t remember.

— S0 you need to be in the right
place...

— Yes — knock on wood —
sometimes they come to my mind.
Now, | gave it a try...

— Now you have to force

your mind to...

- ...to remember,

when did | sing this good lament?
For whom did | sing the other?
For whom, ah! He was young,

the one for whom | sang it,

he was an old one for whom

| sang that.

You see? Now | ...

| don’t remember them.

Lament



Ayvwotog xaAALtéyvne, AydpLavn (Entdrogpog), Mapvaoods Unknown singer, Agoriani [Eptalofos], Parnassos
Hyoypapnbnxe to 1956 amd tov Ralf Looser Recorded in 1956 by Ralf Looser
YvAAoy" Samuel Baud-Bovy, Bd.746-1, 1-10 Samuel Baud-Bovy collection, Bd. 746-1, 1-10

Yannis or loannis Giannitsaris or Yannitsaris, Aegina
Recorded in 1956 by Despina Mazaraki
Tugvvng A Twdvvng Tavvitoapns, Alywva Samuel Baud-Bovy collection, Bd. 737-1, 1-3
HyoypapnOnxe to 1956 anéd tn Aéomova Malopdxn
YvAAoY" Samuel Baud-Bovy, Bd. 737-1, 1-3

Tooryoddt Twv vowtixwy ov Bondd 6to xpdtnue ToL PLOKOD 6To XoLTL. Sailors’ song, which helps to keep the rhythm while rowing



Tévwng M Iwdvyng Tavvitoopng, Alyvo Yannis or loannis Giannitsaris or Yannitsaris, Aegina
HyoypapnOnxe to 1956 and tn Aéomova Malopdxn Recorded in 1956 by Despina Mazaraki
YuAroy" Samuel Baud-Bovy, Bd. 737-1, 1-2 Samuel Baud-Bovy collection, Bd. 737-1, 1-2

Tooyoddt Twy youTLxwy Sailors’ song, which helps to keep the rhythm while rowing



KAeioav ot atpdtec Tov MopLé: The Paths to Morias are Closed

XAEQTLXO (Cleftic song)

AyVwoTog TPOYoLSLOTIC, Unknown singer,

Ayépavn [Entéropoc]. Mapvooode Agoriani [Eptalofos], Parnassos

Hyoypoup#nxe to 1956 a6 tov Ralf Looser Recorded in 1956 by Ralf Looser

YuAAoY" Samuel Baud-Bovy, Bd.746-1, 1-13 Samuel Baud-Bovy collection, Bd. 746-1, 1-13

QpE, xAeioay oL OTPATES Oh, the paths to Morias
Tov MopLé, are closed

wEE, xAelooy xol Tor AgpBevia Dervenia are closed too
oTov 3pouo xAalve Tovpxrlooeg. Turkish women are crying
Xtov Opopo xAaive Tovpxriooeg, on the road.

xAaive xot Poptomoliec. Turkish women are crying
KAatve o xdvior yu” ahoyo... on the road,

(Nurterée) Greek women are crying too.

The inns cry for lack of horses...
(incomplete)

Tooryoddt Twv Vo Ty Sailors’ song, which helps to keep the rhythm while rowing

30 LIGHT BOXES
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